Geography 456

Film and the city

Geraldine Pratt

Geography 140D

gpratt@geog.ubc.ca
Office Hours: Mon. 1:30-2:30; Wednesday 1-1:45

Course web page: http://www.geog.ubc.ca/courses/geog456/
                                                                               ____________________________________________________________

This seminar will explore the complex interrelationship between cinema and the city.  Film technology developed at a moment of great change in urbanization while the city was reformulated in relation to the challenges of time and space presented by film technology. Different ways of conceptualizing this exchange will emerge by bringing into dialogue two bodies of scholarly literature (dominant urban theories, and literature on film technologies and its viewing practices) and by attending to change and conflict in both urban space and film practices. 

The seminar will focus around a film (which we will have just viewed together) and a set of readings that you will be expected to have read with care. This is a seminar and not a lecture course and the seminar will be most productive if you come with a copy of the readings in hand.  Each week different students will have the responsibility of leading the discussion of readings and film.  After a brief orienting lecture, we will view the film together in room 214 and then meet in a seminar format in room 215. 

Evaluation of the course will be based on the following:

Seminar attendance and participation
 


15%

Written assignments associated with facilitating discussion

(5% per assignment)





10%


Journal  (due October 15)





20%

Proposal for research essay (due Oct. 22) 



10%

Final research essay (due Dec. 4th)




35%

Presentation of research essay/critique of another student’s essay
10%

____________________________________________________________

THEMES AND READINGS: 

A Course Packet of readings that are not available online is for sale at the UBC Bookstore. These readings are also on reserve in the GIC in the Geography building.  A good number of the readings are available online; it is your responsibility to download them.

September 3  

Introduction: Outline goals of seminar 

I: FILMIC PRODUCTION OF URBAN SPACE

September 10  

Film and urban modernity:

Readings: 

Required:

Walter Benjamin, c.1930. “The Work of Art in the Age of Mechanical Reproduction”, in Illuminations (Schocken Books), pp. 217-242.

Susan Buck Morss 1994, “The Cinema Screen as Prosthesis of Perception: An Historical Account” in The Senses Still: Perception and Memory as Material Culture in Modernity (ed.) Nadia Seremetakis (Westview Press), pp. 45-62. 

James Donald, 1995, “The City, the cinema: modern spaces” in Visual Culture (ed.) Chris Jenks, (Routledge), pp. 84-90.

______________________________________
Film: man with a movie camera  (Dziga Vertov, 1928)

September 17

Hollywood film, urban space and spectatorship:

Readings: 

Laura Mulvey, 1975. “Visual Pleasure and Narrative Cinema”, Screen 16:3, 6-18. (reprinted in Visual and Other Pleasures (Macmillan, 1989): 14-26).

Charles Acland. 2003 Screen Traffic (Duke University Press), pp 45-81 “Matinees, Summers, and the Practice of Cinemagoing”

Graham Roberts and Heather Wallis, 2001. Introducing Film (Arnold, 2001): 52-83. (This is largely for background on the defining characteristics of Hollywood film, and can be skimmed quite quickly.)

_____________________________________

Film: the truman show (Peter Weir, 1998)

September 24  
Remembering and forgetting, and the production of urban places:

Readings:

Norman M. Klein. 1997 The History of Forgetting. Los Angeles and the Erasure of Memory (Verso, 1997): 247-262.

Douglas Cunningham, 2008, “It’s all there, it’s no dream: Vertigo and the redemptive pleasures of the cinephilic pilgrimage” Screen, 49 (2) 123-141. [You can access this electronically through the UBC library.]

Bunnell, T. 2004: “Re-viewing the Entrapment controversy: Megaprojection, (mis)representation and postcolonial performance.” GeoJournal 59: 297-305. [You can access this electronically through the UBC library.]

___________________________________

Film: los angeles plays itself (Thom Andersen, 2003)

II. MOMENTS OF URBAN CRISIS AND OPPORTUNITY

October 1 

Postwar urban reconstruction : rupture of space and narrative 

Readings:
André Bazin. 1948 “An Aesthetic of Reality: Neorealism (Cinematic Realism and the Italian School of Liberation)” in Post-war Cinema and Modernity: A Film Reader. Edited by John Orr and Olga Taxidou (New York University Press, 2001): 13-24.

Gilles Deleuze. 1985 “Beyond the Movement-Image” in Post-war Cinema and Modernity: A Film Reader. Edited by John Orr and Olga Taxidou (New York University Press, 2001): 89-102.

Stephen Barber. 2002  Projected Cities. Cinema and Urban Space (Reaktion Books: 2002): 61-75.

______________________________________________ 

Film: Bicycle Thieves / ladri di Biciclette (Vittorio de Sica, 1948)
October 8

Post war reconstruction: trauma, remembering and forgetting

Readings:

Jennifer Edkins 2003 Trauma and the Memory of Politics (Cambridge University Press), 1-16.

Cathy Caruth, 1996 Unclaimed Experience: Trauma, Narrative and History (John Hopkins University Press), 25-56.

Nuala Johnston and Geraldine Pratt, forthcoming , ‘Memory’ in Dictionary of Human Geography, 5th edn.  D. Gregory, R. Johnston, G. Pratt, M. Watts, S. Whatmore (eds.) (Blackwell: New York and Oxford).

______________________________________
Film: hiroshima mon amour (Alain Renais, 1959)

October 15   

North American suburbanization and urban restructuring, amnesia and loss

Readings: 

Edward Dimendberg, 2004 Film Noir and the Spaces of Modernity (Harvard University Press), 1-20.

Eric Lott  1997 “The Whiteness of Film Noir” American Literary History 9 (3), 542-566.

John Semley 2007 “From Big Snow to Big Sadness: the repatriation of Canadian cultural identity in the films of Guy Maddin CineAction 73-74, 32-38. (Available online.)

___________________________________

Film: My Winnipeg (Guy Maddin, 2008) 

III. DESTABLISING BORDERS

October 22

Destabilising Borders: Passages

Readings:

Michel de Certeau. 1984 “Walking in the City”, in The Practice of Everyday Life, Trans. by Steven Rendall (University of California Press): 91-108.

Guy Debord. 1958 “Theory of Derive”, in Situationist International Anthology Trans. by Ken Knabb (Bureau of Public Secrets, 1981): 50-54.

David Pinder 2005 “Arts of Urban Exploration” Cultural Geographies 12: 383-411.  [Available electronically through UBC Library.]

__________________________________

Film: Paranoid Park (Gus Van Sant, 2008) 

October 29

Destabilizing Borders: Intercultural Cinema

Readings:

Laura Marks 2000. 'Introduction' in her The Skin of the Film: Intercultural cinema, embodiment and the senses. Durham: Duke University Press. pp. 1-23

Elia Suleiman 2003. 'The Occupation (and Life) through an Absurdist Lens' Journal of Palestine Studies, Vol. 32, No. 2 (Winter, 2003), pp. 63-73. (Available online.)

__________________________________

Film: Divine Intervention (Elia Suleiman, 2002)

November 5

Destabilizing Borders: the body and contagion 

Readings: 
Roddy Reid. 1998 “Unsafe at Any Distance”, Film Quarterly 51:3, 32-44. (Available online.)

Bruce Braun, 2007, ‘Biopolitics and the molecularization of life’ Cultural Geographies, 14, 6-28. [Available electronically from UBC library.]

___________________________

Film: safe (Todd Haynes, 1995)

November 12

Destabilizing borders: local and global

Readings:

Esther Yau 2001 ‘Hong Kong Cinema in a Borderless World’ in At Full Speed: Hong Kong Cinema in a Borderless World (ed.) Esther C.M. Yau (University of Minnesota Press), 1-19.

Gina Marchetti. 2000 “Buying American, Consuming Hong Kong: Cultural Commerce, Fantasies of Identity, and the Cinema” in The Cinema of Hong Kong: History, Arts, Identity. Edited by Posher Fu and David Dresser (Cambridge University Press): 289-313.

_________________________________________

Film: chungking express (Wong Kar Wei, 1994 )

November 19

Destabilising Borders: fiction/documentary//national/international cinemas

Poudeh, R. & Shirvani, M.R. 2008. Issues and Paradoxes in the Development of Iranian National Cinema: An Overview. Iranian Studies. 41(3): 323-41. (Available online.)

Rezai-Rasht, G.M. 2007. Transcending the Limitations: Women and the Post-Revolutionary Iranian Cinema. Critique: Critical Middle Eastern Studies. 16(2): 191-206. (Available online: accessed as Critical Middle Eastern Studies.)

______________________________________
Film:the apple, (Samira Makhmalbaf, 1998) 

November 26

Presentations of student Research projects 

Evaluation
Journal:
I would like you to keep a journal for the first five weeks of the course based upon the readings assigned, the films viewed and the in-class discussions, and other readings, seminars, films, and articles from newspapers and magazines that are germane.  I would like you to make a separate entry for each week and then hand in 4 of these entries (that is, you can choose to skip one week or select the 4 you like best.) Each journal entry (450 words max) needs to be tied in some way to the theme of that week, but I don’t want mere regurgitation of class discussion.  What did the readings, the film and discussion for that week make you think about?  How are they connected to other things that you are interested in, or know about, or have heard about?  I have no template journal entry in mind.  There is a lot of scope for shaping the entries in the way that you find most interesting.  The only ground rules are that the entry must have some relation to the theme for that week, the readings and the film, and that they make you and me interested in it.  The intention of this exercise is to get you to think more deeply and broadly about the material discussed in class.

Research Essay:

This is a research paper (5000 words maximum) focused on a topic of your choice. In developing a topic you might consider focusing on 1) the relationship between a particular city and film 2) an issue addressed in the course that can be explored through a particular film(s) 3) the relationship between film industry and city (Vancouver would make a good case). If your topic entails library research I expect a one-page long bibliography; if in addition to library work, your topic entails original research (for instance, archival work in newspapers and other documents) I expect it to be an equivalent amount of research work as a one-page bibliography.  

The paper is due December 4. I will not accept the paper by email.  Please hand in a paper copy.  It can be left in the Geography Main Office from 8:30 – 4:30.

Topic Proposal:

You are required to hand in a paper copy of the topic proposal (500 word maximum, including 4-5 references indicating preliminary research) by October 22.  I will not accept electronic submissions.

Participation:

The participation grade is based on your active attendance in seminar discussions.  If you have difficulties participating in class discussions, please come to see me early on in the term and we can strategize about ways that you might enter into the discussion more effectively.  If you are unable to attend class for health or other pressing reasons, please let me know. 

Written Assignment Tied to Facilitating Discussion:

You will be asked to facilitate post-film seminar discussions of readings and film at least twice in the term and each week 2-4 students will have the responsibility for doing this.  This task will entail doing the readings carefully and thinking through a series of 3-4 questions that will generate discussion and provoke students to think more deeply about the article and the film. You will hand in and be marked on a one-page outline of the questions that you bring to the discussion.  After each question, I would like you to provide 3 or 4 sentences explaining the significance of the question, what themes you imagine it could open up.  If you have done additional reading in preparation for the seminar, certainly describe this and how it has informed your preparation for the seminar. These assignments will be handed in at the end of the class and together count toward 10% of the final grade.  If you wish to work on the discussion in advance with other discussion leaders, you are welcome to hand in a collective statement of the planned questions (in this case you will likely need to come up with a few extra questions).  In this case, you will all receive the same grade.

IT IS YOUR RESPONSIBILITY TO SIGN UP TO FACILITATE TWO SEMINAR DISCUSSIONS.

Presentation of research project OR 

Critique of student research project

You will all have the opportunity to give and receive constructive feedback on your research essay within the context of this seminar.  It will happen in one of two ways (your choice): as a 10-15 minute presentation of your research project to class on November 26, or by handing in a draft of your paper the previous week and preparing a written critique of another student’s draft paper for November 26.  If you choose the latter option, your own paper will be given to another student who will read it closely and provide you with written comments and suggestions for revision on or by November 26th. Depending on which option you choose, your grade will be assessed either on the basis of your written (positive and constructive) critique of the other student’s draft or your presentation of the key arguments in your essay to the class, followed by discussion. 

